Japonsk bokagjof / A donation of Japanese books

Japonsk hjon, Eiko og Goro Murase, sem baedi eru kennarar a
eftirlaunum, komu til Tslands i mai 2003 til ad upplifa sélmyrkva,
en pau hafa ferdast vida um 16nd i peim tilgangi. Pau hrifust mjog
af fegurd landsins og viomoti félksins. Eftir heimkomuna akvacu
pau ad ‘gefa japonskuskor Héskdla Islands japanskar baekur, baedi
klassisk og nutima békmenntaverk. Petta eru vandadar og fallegar
endurgerdir, fra upphafi 8. aldar og allt til 20. aldar, sem vardveittar
eru hér i safninu. Gjofin er gefin med pad ad markmidi ad efla
ahuga ungra islenskra ndmsmanna a japanskri tungu og menningu.
Einnig 6ska pau pess ad vinattusamband Islands og Japans haldi
afram a0 proast.

Eiko and Goro Murase, a couple of retired Japanese schoolteachers, visited
Iceland in May 2003. They came in order to experience the solar eclipse,
but their hearts were captured by the beauty of Iceland’s natural landscape
and its people’s generous hospitality. After returning to Japan, they
decided to donate a selection of outstanding works of Japanese literature,
both classical and contemporary, to the Department of Japanese language
at the University of Iceland. The books they donated consist of rare and
beautiful reproductions of texts originally dating from the 8th to the early
20th century. These works are now preserved here in the University
Library. The gift was given with the hope that Icelandic students might be
further inspired to read and study Japanese language and culture. The
Murases’ sincerest wish is that the relations between Iceland and Japan
may continue to thrive and prosper.
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Gluggi inn i salina/Window into the soul

Bokmenntir hafa { hugum Japana avallt falid i sér meira en yfirbordsmerkingu
ordanna. A timabili Hei-eettarinnar, fra niundu 6ld og fram undir lok peirrar
tolftu, var litid svo a innan hirdarinnar ad rithattur einstaklings - pad hvernig
hann formadi stafina 4 sidunni - opnadi glugga inn 1 sal hans. Astarbréf (eda
bréf tilvonandi elskenda) voru gaumgeefd med tilliti til ofur-efnislegrar
merkingar - rithandarinnar, pykktar bleksins, notkunar & rymi, tegund
pappirsins - allt taladi sinu mali. Skrifin voru i senn sjénreen og munnleg.
Lestur var einnig i nanu samhengi vid skrif, par sem engin prentun merkti ad
jafnvel mikil verk eins og hina freegu Sogu Genji vard ad afrita med
handskrift.

Literary content in Japan has always involved more than the surface meaning of the
words. In the court society of the Heian period from the ninth through to the late
twelfth centuries, the way a person wrote, the way they physically formed the
characters on the page was seen as a window into their soul. Letters from lovers (or
potential lovers) were pored over for their extra-textural meaning — the calligraphy,
the thickness of the ink, the use of space, the type of paper used all spoke volumes.
Writing was simultaneously visual and verbal. Reading too was closely associated
with writing, as the absence of printing meant that even vast works like the famous
Tale of Genji had to be copied by hand.
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Sjonrenn audur / Visual richness

A timabili Edo-zttarinnar (4 17.-19. 6ld), vard prentun ttbreidd, en longun
lesenda til a0 "lesa" i merkingu rithandarinnar vard til pess ad jafnvel 1
prentudu méli var dfram notast vid sveigdan rithatt. A pessu timabili hofou
morg bokmenntaverk ad geyma myndskreytingar, stundum eftir hofund-ana
sjalfa, en oftar eftir atvinnulistamenn. Petta flokna samspil & milli texta og
myndskreytinga innleiddi marga nyja moguleika til lestrar og opnadi textana
fyrir lesendum med mismunandi menntun. Hin kunna adddun Japana &
myndasdgum (manga) er ef til vill adeins aframhald pessara fyrirrennara
lestrarhatta natimans.

Reynsla okkar i dag af lestri a prentudum texta a sigildum japonskum
bokmenntum er gerdlik pvi hvernig pessir textar voru lesnir upphaflega og
hvernig peirra var notid er peir voru samdir. Til allrar hamingju hafa
utgefendur i Japan utbtid luxusatgafur fraegra verka sem af trafestu
endurgera upphaflega skrautritun og myndskreytingar.Pessi syning veitir
innsyn i sjéonreenan aud japanskrar bokmenntaarfleifdar med endurgerd
nokkurra af hennar pekktustu meistaraverkum.

During the Edo period (17th to 19th centuries), printing became widespread yet the
desire of readers to ‘read’ the calligraphy for meaning ensured that even printed texts
continued to utilize cursive writing styles. During this period many literary works
contained illustrations, sometimes by the author themselves, more often by
professional artists. This complex inter-relationship between text and illustration
presented many new possibilities for reading, opening the texts up to readers of
different educational levels. Japan’s well-known fascination with comics (manga) is
perhaps no more than a continuation of these pre-modern reading practices.

Our experience today of reading a modern, printed text version of classical Japanese
literature is vastly different from how these texts were originally read and enjoyed at
the time of their composition. Fortunately, publishers in Japan have created luxury,
editions of famous works faithfully reproducing the original calligraphy and
illustrations. This exhibition enables you to sample the visual richness of Japan’s
literary heritage through reproductions of some of its best known masterworks.
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